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Foreword 

Artifacts are pivotal characters in the story of the past. 

Archaeological collections and sites present limited narratives about the lengthy and varied human history of 
Newfoundland and Labrador’s past. These narratives allow archaeologists a glimpse of past practices, relationships, 
lifeways, and realities. When artifacts are found out of context, a part of their story disappears from their narrative, 
shutting doors entirely from the glimpses the public, archaeologists, and contemporary Indigenous communities may 
desire. 

Archaeological sites are not always obvious. Sometimes, traces of the past are discovered on the surface, while other 
sites remain unnoticed, often going unrecorded. Presently, archaeologists in this province are utilizing old-fashioned 
fieldwork and new technological techniques to present, conserve, and preserve the past for the future. The most 
important way an archaeologist can uncover new sites is by having conversations with community members and 
engaging in relationship building. Sometimes the information concerning the site percolates in conversation, while in 
other occasions there is only a faint detail. To the archaeologist, all information is important and is documented. 

Responses to public archaeological inquiries often lead to the discovery of a previously unknown archaeology site. 
Documentation of these new sites adds to the growing knowledge of the province’s cultural heritage. Sometimes this 
documentation can be a location on a map, a GPS point, or even details of one’s own past activities like; picnicking, 
hiking, or beachcombing. With this information the archaeologist has a better sense of the site’s age, occupation, and 
cultural affiliation; often leading to better outcomes of site recovery. There are cases of accidental or intentional 
disruption to an archaeological site, where less of the story remains. A site’s context is important to the story, if the 
artifact is collected without context, it is like ripping a page out of a book. 

The Newfoundland and Labrador Archaeological Society, as a group committed to the preservation of our shared 
history, has continued the Community Collections Archaeological Research Project (CCARP) with the presentation 
if its fifth volume. The main objective of this ongoing project is to document privately-held collections that often are 
stored in basements, closets, sheds, and shoeboxes, and to provide everyone the chance to see and learn about these 
collections. As a Society, our aim is not to encourage the private collection of artifacts, but to document these otherwise 
undocumented sites, and to educate and inform the public about what one should do if you find an archaeological site. 
Collective heritage is meant to be shared by all of us, not by a few. 

It is with great satisfaction that I present to you the fifth volume and latest Community Collections Archaeological 
Research Project, on the Harvey Hopkins Collection, collected by Mr. Hopkins in Old Perlican, Newfoundland. The 
excavation and recovery of this Dorset culture lithic cache became an archaeological inquiry to past archaeologists 
like: Junius Bird, Dr. Elmer Harp, and Dr. Jim Tuck. A detailed analysis conducted by Samantha Maria Camilla 
Letemplier, a Bachelor’s Honour Student in the Department of Archaeology at Memorial University, has found the 
collection to be highly integral and expansive to provincial knowledge of the Dorset culture. 

Without the actions and assistance from Ivy Crowley-Saint, daughter of Harvey Hopkins, the public, nor the province, 
would have known about this site and these important artifacts. The province’s history is built by our collective actions: 
by people like Harvey Hopkins and Ivy Crowley-Saint, by our province’s archaeologists like Samantha Maria Camilla 
Letemplier, by people in our Provincial Government who have supported our project, and by members of the 
Newfoundland and Labrador Archaeological Society who volunteer throughout the year. On behalf of the NLAS, 
thank you for your support in the preservation of our shared archaeological history in Newfoundland and Labrador. 

John Andrew Campbell  
NLAS Past President 
St. John’s, Newfoundland and Labrador 
February 17, 2019 
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Introduction 
 
This report is based on an honours project done 
through Memorial University of Newfoundland 
in collaboration with the Newfoundland and 
Labrador Archaeology Society (NLAS) and the 
Provincial Archaeology Office (PAO) which 
analyzed a private collection of Dorset artifacts 
known as the Harvey Hopkins Collection.  
 
It is very important for archaeologists to bridge 
the gap between academics and the general 
public if it is to survive as a discipline relevant in 
the eyes of the general public and communities in 
archaeological rich landscapes. Archaeologists 
must strive for partnership in such communities, 
and more importantly in Indigenous communities 
where archaeologists have all too often ignored 
Indigenous interpretation and consultation. 
Consequentially, this is the reason that efforts 
made by groups like the NLAS and its 
Community Collections Archaeological 
Research Project (CCARP) are so beneficial to 
Newfoundland and Labrador’s cultural heritage 
management. The NLAS’s mission is to foster 
that relationship between the public and 
archaeologists so that private collections, like the 
one being presented in this report, may be 
analyzed, and catalogued so that the material is 
not lost in time and can be studied by both future 
members of the general public and archaeologists 
alike. Additionally, through the fostering of a 
good relationship between the public, 
communities, and archaeologists, and the 
recording of the materials from these private 
collections, may help to uncover other cultural 
sites or material therefore adding to the collective 
heritage of Newfoundland and Labrador. As 
Brenden Griebel reminds us, although 
archaeologists often see themselves as neutral, 
we often impose ourselves and our own 
perspectives onto small communities and 
Indigenous groups, whether we are actively 
aware of this or not. In agreement with Griebel 
(2016:75), we should follow the lead of the 
Nunatsiavut government by flipping the 
traditional archaeologist-public interest 
relationship by challenging archaeologists to 

promote themselves as a beneficial tool to 
communities impacted by archaeology. 
 
Background 
 
Also known by its Borden number DaAg-1, or 
the Washing Brook site as it is called on the most 
recent site record form (Provincial Archaeology 
Office 2017), the Harvey Hopkins Collection is a 
well-preserved private assemblage. The 
collection was found in Old Perlican, 
Newfoundland in the Trinity Bay Area (refer to 
Figure 1) by Harvey Hopkins in his backyard 
while reportedly “laying down the foundations 
for a new home” (Gilbert, 2009:1). The current 
collection, minus ones donated to the 
Newfoundland Museum (now The Rooms) in 
1962, contains 92 Middle Dorset stone artifacts. 
The entire assemblage was found in the same 
location by a boulder in Harvey Hopkins’ 
backyard (refer to Figure 2). The site is situated 
by what used to be an old river called “Washing 
Brook”, however today it is mostly marshy land 
as the waters of this river continue to disappear.  
 
Archaeologist Urve Linnamae went back to the 
site in 1971 to excavate a series of test pits to 
determine if there were any other sites associated 
with the artifacts from DaAg-1 in the immediate 
area (Linnamae, 1971:18-19). Linnamae 
determined that the site was too wet to dig, and 
that if there was a site it would be quite far from 
the sea, lying in a low marshy land and a high 
ridge would have laid between the site and the 
sea (Linnamae,1971:18-19). Interestingly, one of 
her pits did reveal “a thin dark layer immediately 
overlying white basal clay and rock [...] [t]his 
dark layer also contained a few flecks of charcoal 
and may be the occupational layer” (Linnamae, 
1971:19). 
 
Upon a visit to the site in November 2017, 
Hopkins’ daughter, Ivy Saint commented on how 
much Washing Brook had dried up, it was still 
obviously marshy, but not nearly as marshy as it 
was in the 1950s when the collection was first 
found by her father. Due to the very small  
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Figure 2: The boulder where 
Harvey Hopkins found the cache of 
Dorset artifacts located in the 
backyard 

Figure 1: Old Perlican, Newfoundland 
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presence of charcoal flecks, and because of the 
sheer size of the collection found, I believe that it 
would be worth the effort to revisit the site in a 
couple years as the brook continues to dry up, 
with the goal of properly surveying the site and 
possibly excavating some more test pits. 
 
If this collection was however the only cache on 
the property, I believe this may have been a 
storage cache that the Dorset intended to come 
back for later perhaps on an inland hunting trip. 
Don Holly notes that recent excavations reveal 
that Stock Cove (site CkAl-10), which is also in 
the Trinity Bay area, may have been used as a 
camp for hunting expeditions due to its deep 
position in the Bay (Holly, 2013:85). Given the 
position of the Hopkins’ collection, and how far 
the site would have been from the sea, makes the 
theory that it was a hunting cache or hunting site 
more plausible.  
 
In 1962, Harvey Hopkins donated a portion of the 
collection to the Newfoundland Museum that use 
to be located on Duckworth St., St. John’s. That 
donated portion now resides in The Rooms 
Provincial Museum. Thereafter, Mr. Hopkins 
received a letter of thanks from Allan M. Fraser 
the curator of the Newfoundland Museum on 
September 12th and again on October 4th 
following an analysis by Dr. Buckner of 
Memorial University’s geology department 
(refer to Figure 13-14.2 in the Appendix). The 
analysis determined that the white coating on the 
Trinity Bay chert used to make the artifacts in the 
collection was due to the acidic soil they had been 
in, a process Dr. Buckner estimated took at least 
200 years. In 1965, Harvey Hopkins contacted 
and sent photographs to Junius Bird at The 
American Museum of Natural History in New 
York asking for more information on the 
collection (refer to Figure 15 in the Appendix). 
Junius Bird referred him to Elmer Harp at 
Dartmouth College Museum in New Hampshire, 
who wrote back less than a week later referring 
Hopkins to two articles to aid him in identifying 
the artifacts in his collection (refer to Figure 16 
in the Appendix). In September of 1962, Harvey 
Hopkins was contacted by St. John’s local 

collector E.W. Gaze who offered money: “As I 
am collecting Indian Relics, anytime you want to 
sell I am prepared to pay cash” (Gaze, 1962) 
(refer to Figure 17 in the Appendix). In addition, 
it seems that at some point Memorial University 
Archaeologist James Tuck had also visited 
Harvey Hopkins to have a look at the collection 
and to survey his property further (refer to Figure 
18.1, 18.2, and 18.3 in the Appendix). The effort 
of Harvey Hopkins, and thereafter by his 
daughter Ivy Saint, in taking care of this 
collection, and his consultation with professional 
archaeologists has made it infinitely easier to 
place the collection within a cultural context. 
 
The Paleo-Inuit, Dorset of Newfoundland 
 
The Paleo-Inuit Dorset are considered part of the 
Arctic Small Tool tradition and their period was 
a time of mass expansion. Sites are found in 
Canada’s Arctic, Labrador, Québec’s Lower 
North Shore, the island of Newfoundland, Saint 
Pierre and Greenland (LeBlanc, 2008: 5; Anstey, 
2011: 5).  
 
The Dorset are divided into phases, however the 
number of phases and the timeframes for these 
phases vary depending on the region across the 
arctic. In Newfoundland, Labrador, and Saint 
Pierre the Dorset are divided into three phases: 
The Early Dorset (2500-2000 B.P. [Before 
Present - 1950]), the Middle Dorset (2000-1100 
BP), and the Late Dorset (1100-650 B.P.) 
(LeBlanc, 2008:5). The Dorset arrive in northern 
Labrador around 2500 B.P. and a mass expansion 
south starts to take place in the Middle Dorset 
phase and arrive on the island of Newfoundland 
and Saint Pierre around 2000 B.P. (LeBlanc, 
2008:9). Although there are Early and Late 
Dorset sites in Labrador, the evidence in 
Newfoundland suggests that the island was only 
occupied by the Middle Dorset.  Middle Dorset 
sites are located along the entire coast of 
Newfoundland and some have also been found in 
the interior of the island (refer to Figure 3). 
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 The reason for the Dorset’s eventual 
disappearance is unknown and it is a subject of 
debate. The most common theory is that they 
were replaced, exterminated, or assimilated by 
the newly immigrated Thule (the Inuit ancestors) 
from Alaska, or they simply could no longer 

adapt to the worsening climate conditions 
(LeBlanc, 2008: 6).  Whatever the case, they 
seem to have retreated into northern Labrador 
and disappear from the archaeological record by 
650 BP. 

 
  

Figure 3: Map showing all paleo-Inuit sites known on the island of Newfoundland (map credit: 
Stephen Hull, NL Provincial Archaeology Office) 
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Newfoundland Dorset Stone Tool Technology 
Regional Variation in Newfoundland 
 
As Douglas Robbins states there is no “Typical 
Dorset culture”, but there are some traits in 
Dorset stone tools that distinguish the Dorset in 
Newfoundland from other Dorset groups outside 
of the province (1985:88). Generally, Dorset 
stone tool characteristics consist of finely 
triangular tip-fluted harpoon endblades with 
straight or concave bases, fluting spalls, both 

asymmetric and symmetric bifaces either 
notched or not, microblades, small or tiny 
endscrapers, burin-like tools, spatulate or chisel-
like tools which are usually made of slate or 
nephrite, beveled slate knives or scrapers, 
grinding stones, flat based rectangular soapstone 
lamps and vessels, and gouged or scratched line 
holes (Leblanc, 2008:10-11). The materials used 
for tools are usually local cherts or rhyolites, and 
quartz crystal is often exclusively used for 
microblades and endscrapers.  

 
In addition to 

Newfoundland’s 
stylistic demarcation 
to other sites off the 
island, there are 
regional differences 
throughout Dorset 
collections in 
Newfoundland as 
well. Robbins (1985) 
was the first to 
establish a broad 
model concerning 
Middle Dorset 

regionalization 
which divides 
Newfoundland into 
three large zones: the 
West Coast, the 
Northeast Coast, and 
South Coast (refer to 
Figure 4) (Robbins, 
1985:138; Erwin, 

1996:11-12; 
Barnable, 2008:7).  
  

Figure 4: Regional Variants based on Robbins (1985) Dorset Regionalization 
Model; adapted from Barnable, 2008:11, Figure 2 

 

 



6 
 

These zones represent separate areas in which 
“Dorset populations would have completed their 
seasonal rounds” (Barnable, 2008:7). Robbins 
(1985) constructed this model based on artefact 
styles, settlement patterns, and raw material used 
from known Dorset sites all over the island 
(Barnable, 2008:7; Robbins, 1985:124-138).  
 
LeBlanc later adapted Robbins’ (1985) original 
concept of regional traditions in Newfoundland 
and expanded it in her Ph.D. thesis. In her thesis, 
she analysed and compared eight Dorset sites 

based on their regional technological patterns, 
raw-material use-patterns, and an assemblage-
by-assemblage empirical stylistic description 
(LeBlanc, 2008:151). Based on this analysis, 
LeBlanc suggests that there are in fact seven 
regional Dorset variants throughout the island: 
The Newfoundland Northwest Coast, 
Newfoundland Southwest Coast, Newfoundland 
South Coast and Saint Pierre, Trinity Bay, 
Bonavista Bay, Notre-Dame Bay, and White Bay 
(refer to (refer to Figure 5) (LeBlanc, 2008:151-
158).  

 
  

Figure 5: LeBlanc’s (2008:152) Summary of Regional Traditions According to Typical Regional 
Endblade Style 
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The Trinity Bay Dorset 
 
The Harvey Hopkins collection was found in the 
Trinity Bay area and shares many stylistic 
characteristics with sites in this region, including 
the Stock Cove site. LeBlanc describes the 
regional expression in Trinity Bay as “one of the 
most distinctive (and spectacular) regional 
expressions of the Middle Dorset culture in 
Newfoundland” (2008:155). Looking at the 
Harvey Hopkins collection, it is hard to argue 
against her (refer to Figure 6). Typical tool types 
in this region consist of microblades and 
endscrapers which are made of quartz crystal 
(Robbins 1985:105-107; LeBlanc, 2008:155-
156). The Harvey Hopkins collection, although it 
does not contain endscrapers or microblades, 
does contain quartz crystal cores which were 
obviously used in the production of microblades 
and perhaps even enscrapers (refer to Figure 7). 
The quartz cores from the Harvey Hopkins 
collection are very similar to those found at Stock 
Cove by Robbins (1985:182) (refer to Figure8). 
Interestingly, in this region (except for 
Frenchman’s Island, site ClAl-1) microblades are 

much fewer in assemblages than in other regions 
of Newfoundland.  

 
 

 
 
  

Figure 6: The Harvey Hopkins Collection 

Figure 7: Two quartz crystal cores from the 
Harvey Hopkins collection.  
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Harpoon endblades tend to be the predominant 
artifact type found in Trinity Bay Middle Dorset 
sites (except Frenchman’s Island where 
microblades are predominant) and most seem to 
be tip-fluted (Robbins 1985:106-107). LeBlanc’s 
description is accurate in stating that an enblade 
tends to exhibit “three triangular polished facets 
on one or both [of] its faces and is adorned by 
extremely fine bilateral serrations” (2008:155-
156). There are no finely serrated endblades in 
the Harvey Hopkins Collection, which is 
understandable because this assemblage was 
possibly a cache and therefore some of the 
endblades may not have been completed yet, but 
I have seen endblades from Dildo Island, Trinity 
Bay with almost impossibly fine serrations. The 
most interesting aspect of endblades in the 
Trinity Bay area, unlike in other regions in 
Newfoundland, is “grinding” which in 
combination with chipping is present in the 
manufacturing process. It is typical to find an 
enormous amount of endblades in assemblages in 
the Trinity Bay area and Stock Cove is a perfect 
example. Robbins proposed that this may be due 
to how far inland many of the sites are, so these 
sites were mainly occupied with the intent to hunt 
caribou or harbour seal (Holly, 2013:85). 
However, recent excavations in the area with the 
large amount of harp seal remains recovered, and 
lack of caribou remains, may suggest otherwise 
(Holly 2013; Wolff et al. 2010). Wolff et al. 
through the analysis of faunal remains collected 

at Stock Cove suggest that it and other sites in 
southeastern Newfoundland may very well 
demonstrate “regional economic strategies 
among the Dorset of Newfoundland and their 
relationship to current models of Dorset 
subsistence and settlement on the island” 
(2010:127). However, Wolff et al. are not simply 
talking about subsistence concerning what the 
Dorset ate, but the role of environmental 
conditions and its possible implication in the 
abandonment of the island by the Dorset (Wolff 
et al., 2010:127).  
 
The main materials used for tool manufacturing 
in the Trinity Bay area consists of 98% of 
enblades being manufactured with chert from the 
Conception Group (also called Trinity Bay 
chert), and 88% of microblades and endscrapers 
manufactured from quartz crystal (LeBlanc, 
2008:156). Triangular endblades with line holes 
are also present in Trinity Bay assemblages 
including at Stock Cove site. 
 
Stone Tool Types and Materials 
 
The Harvey Hopkins Collection consists of: 
biface/knives, burin-like tools, composite end 
scraper, chert cores, endblades, an unfinished 
endblade, a large scraper, modified flakes, 
preforms, quartz crystals, chert shatter, quartz 
crystal shatter, triangular endblades with line 
holes, and pieces of modern period glass, 

Figure 8: Quartz crystal cores from Stock Cove (adapted from Robbins (1985):182) 
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totaling 92 artefacts (Table 1). The majority are 
well preserved and in good condition, and those 
that have been broken were repaired as part of 
the cataloguing process. 
 
Table 1: Count of each Tool Type in the Harvey 
Hopkins Assemblage 

 

 
 
 

 
 
 

In likeness to the Middle Dorset endblades found 
in Stock Cove, the majority of the Harvey 
Hopkins Collection endblades seem to be made 
primarily of Trinity Bay Chert (also called 
Conception Bay group) which are initially blue-
grey in color but become white-beige when this 
stone becomes weathered (LeBlanc, 2008:156). 
The endblades in the Harvey Hopkins collection 
are reminiscent of LeBlanc’s Trinity Bay Dorset 
regionalization model:very diverse. The 
manufacturing techniques used for the endblades 
include ground, chipped, and a combination of 
both where an endblade was chipped and had 
basal grinding, and all endblades exhibit tip-
fluting (refer to Figures 9.1 and 9.2). The bases 
of the endblades vary from concave to straight. 
Some endblade are very fine and small, some are 
long and narrow, others have wide bases. The 
knives/bifaces found by Robbins (1985) at Stock 
Cove are also very similar to those found in the 
Harvey Hopkins Collection. However, the 
bifaces in the Harvey Hopkins Collection seem 
to be more complete, and we get a better picture 
of the manufacturing process. Most of the 
knives/bifaces in the Harvey Hopkins collection 

Object Type Total Count of 
Object Type 

Biface/Knife 12 

Burin-Like Tool 2 
Composite End Scraper 1 
Chert Core 2 
Enblade 26 
Unfinished Endblade 1 
Large Scraper 1 
Modified Flake 2 
Preform 22 
Quartz Crystal Cores 15 
Chert Shatter 3 
Quartz Crystal Shatter 1 
Triangular Endblade 
with Line Holes 

2 

Glass Pieces 2 

Figure 9.1: Weathered Trinity Bay Chert Endblades 
 
Top row, from left to right:DaAg-1:69, DaAg-1:62, DaAg-1:44, 
DaAg-1:82 
Bottom row, from left to right:DaAg-1:25, DaAg-1:40, DaAg-
1:69, DaAg-1:56 
 

Figure 9.2: Dark Trinity Bay Chert Endblades 

From Left to Right:DaAg-1:39, DaAg-1:55, DaAg-1:66, 
DaAg-1:73 
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are long, narrow with side notches and slightly 
concave bases (refer to Figure 10). A minority of 
the knives/bifaces were shorter, rounder, and 
wider with side notches and slightly concave 
bases (refer to Figure 11). The large amount of 
preforms and quartz crystal cores (and the lack of 
endscrapers) indicate that the Washing Brook site 
may have also been a manufacturing site. This 
may be supported by the presence of chert shatter 
and modified flakes in the assemblage. However, 
any significant amount of debitage may have 
been either left by Harvey Hopkins who did not 
recognize the debitage as artifacts, or may not 
have existed, and the site may in fact simply be a 
cache. Unfortunately, it may be impossible to tell 
now since there has been significant disturbance 
at the original site since the excavation of the 
collection. 

 
 
 
 

  
 

 
 
 
 
 

Figure 10: Triangular, elongated, side-notched, slightly concave based, Bifaces/Knives 

From Left to Right:DaAg-1:13 (weathered chert), DAag-1:14 (weathered chert), DaAg-1:15 (weathered chert), DaAg-1:48 
(Stock Cove rhyolite), DaAg-1:49 (weathered chert) 

Figure 11: Round, side-notched and concave 
based Bifaces/Knives 
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The most present material in the Harvey Hopkins 
collection is Trinity Bay chert and other local 
cherts at 70.7%, followed by quartz crystal at 
18.4%, slate 3.3%, and a single purple rhyolite 
biface/knife. Interestingly, the rhyolite is from a 
cliff side at Stock Cove (Figure 12). It would be 
an interesting project for an archaeologist to do a 
chemical analysis of the rhyolite from this 
collection to officially confirm the origin is in 
fact Stock Cove. This strengthens LeBlanc’s 
(2008) original hypothesis that the Middle Dorset 

in the Trinity Bay area mostly obtained their raw 
material regionally. It is noteworthy that the two 
main tool types, endblades and bifaces, despite 
the wide variety stylistically, still all followed a 
very clear measurement and weight pattern 
(Table 2). This may indicate that although style 
obviously played a large role in the 
manufacturing of these tools, there was also 
possibly ideal size and weight requirements in 
the manufacturing process as well depending on 
what the tool was being manufactured for. 

 

Object Type Average Length 
(mm) 

Average Width (mm) Average Thickness 
(mm) 

Average Weight 
(g) 

Total number of 
Object Type 

Bifaces 96.20 36.50 5.84 23.89 12 

Endblades 39.19 15.56 4.50 2.65 26 

Table 2: Average measurements (mm) and weight (g) of endblades and bifaces 

 

Figure 12: Cliff in Stock Cove where the purple rhyolite was sourced, photo credit to Chris Wolff 
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Analysis Summary  
 
The Harvey Hopkins Collection beautifully 
reflects the unique tool variations found 
throughout Dorset sites in the Trinity Bay region 
of Newfoundland, but particularly reflects the 
Middle Dorset assemblages found at Stock Cove. 
It is interesting that the Washing Brook site and 
Stock Cove are farther inland then the typical 
Dorset sites found along the shoreline throughout 
Newfoundland, especially since the Dorset were 
thought to have subsisted primarily on marine 
life. Robbins may be right in his assessment that 
Stock Cove, and in relation Washing Brook site, 
were encampments for hunting caribou and other 
terrestrial mammals. However, this does not 
account for Wolff et al.’s excavation of primarily 
harp seal remains in Stock Cove. Wolff et al. 
explain that this may be due to sample bias, or “it 
could reflect a real pattern and the Dorset were so 
focused on marine resources, particularly seals 
[…] that they were not interested in taking 
advantage of the substantial numbers of caribou 
that occupied the interior of the island” (Wolff et. 
al, 2010:9).  The Harvey Hopkins Collection and 
its beautifully preserved artifacts reflect just how 
diverse the Dorset’s tool manufacturing was in 
the Trinity Bay area.  
 
This collection reminds us yet again how 
important it really is to encourage the public to 
come forward to archaeologists with their private 
collections. Not only can stone tool collections 
like this one demonstrate patterns in subsistence 
practices in Newfoundland, but it can also help to 
answer pre-existing research questions or even 
reveal new information that archaeologists would 
not have otherwise come across.  
 
Discussion  
 
The ethics concerning ownership of the past is a 
very dense subject too large for this report. 
Instead, I will concentrate on the ethical issues 
surrounding the ownership of Private Collections 
in Newfoundland and discuss how archaeologists 
in the province can improve preservation of the 
past by understanding and working with the 

public, small communities and Indigenous 
populations affected by archaeology. 
 
Many archaeologists have debated the ethics of 
Private Collections. Many argue that once an 
assemblage or even a single artifact is out of 
context, the archaeologist can no longer garner 
any information from the artifact. However, as 
technology advances so too do archaeological 
analysis methods. It is very important for 
scholars and archaeologists to engage the public 
in Newfoundland and Labrador, especially since 
archaeological sites are abundant within the 
province. We have all heard members of the 
public comment on artifacts they have “dug up” 
from their backyard. This brings up the important 
question, one that does not seem to have an 
answer: “Who, if anyone, owns the past? Who 
has the right or responsibility to preserve cultural 
remains of the past” (Warren, 1999:1)? As 
Warren explains, this brings to the forefront a 
diversity of values associated with the past and 
cultural property (1999:1). In my opinion, it is 
imperative that archaeologists invite the public to 
come forward, rather than chastise them, because 
often the public does not view the ownership of 
history the same way as an archaeologist. As 
Layton put it “It is not just archaeologists who 
value knowledge of the past” (2017:1). For 
example, let’s argue that the past belongs to 
everybody (although this on its own is a large 
debate), everyone includes the public, and the 
people affected by the archaeological activities of 
the archaeologist. Therefore, public programs 
such as the Community Collections 
Archaeological Research Project (CCARP) by 
the Newfoundland and Labrador Archaeological 
Society (NLAS), the archaeology project in 
Ferryland, and the former Newfoundland 
Archaeological Heritage Outreach Program 
(NAHOP) are important tools of both 
communication and understanding between the 
public and the archaeologist.  
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Statutes on the Private Ownership of Artifacts 
in Newfoundland and Labrador 
 
However, despite the ethical debates surrounding 
the ownership of heritage, archaeologists, 
cultural heritage managers and the public are still 
subject to the provincial statutes concerning the 
ownership of archaeological objects. Therefore, 
it is just as important to spread awareness to the 
public on these statutes. In Newfoundland and 
Labrador’s Historic Resources Act any person 
who discovers an archaeological object must 
immediately report the location and date of 
discovery (Notice of Discovery 2001). The 
possession of all archaeological objects is vested 
with the Crown and no person can buy, sell, 
trade, dispose, or remove any archaeological 
object from the province (Historic Resources 
Act, Title to objects 1985). The Historic 
Resources Act also states that if a person dies in 
possession of an archaeological object it must be 
immediately delivered into the possession of the 
Crown (Title to Objects 1985). 
 
Community Outreach 
 
The Colony of Avalon is another example of 
community outreach with the goal of 
disseminating information on the archaeological 
research in Ferryland, Newfoundland. Not only 
does Ferryland include tours, and information on 
the archaeology seasons, but offers programs like 
Archaeologist for a day, Archaeologist for half a 
day, and Archaeologist for an Hour which allows 
members of the public to receive training from 
archaeologists and their crew. These programs 
teach participants how to dig, sift, and to identify 
and record remains (Discover, Colony of Avalon, 
2018). Ferryland has experienced excavations 
since the 1930s, it is recognized as the best-
preserved English Colonial site in North America 
(Discover, Colony of Avalon, 2018). The 
excavations in Ferryland are now under the 
direction of Memorial University’s Dr. Barry 
Gaulton and as of 2018 is in its 27th consecutive 
season of archaeological investigation. 
 

The Newfoundland Archaeological Heritage 
Program (NAHOP) was a program created in 
2001 which promoted a Community-University 
alliance with the goal of helping “community 
groups involved in site development by 
providing access to information about 
archaeological artifacts and cultures, 
conservation, and site interpretation” (NAHOP, 
2005). One of the main research goals of this 
program “was to understand the place of 
archaeology within the past that communities 
construct for themselves” (NAHOP, 2005) which 
it attempted to answer in their video Outport 
Archaeology which won the Canadian 
Archaeological Association Public 
Communications Award in 2000. The 
department of Archaeology at Memorial 
University of Newfoundland, and Memorial 
University’s Labrador Institute, worked in 
cooperation with: The Culture and Heritage 
Division of the Province of Newfoundland and 
Labrador, Baccalieu Trail Heritage Corporation, 
Colony of Avalon Foundation, Dorset Eskimo 
Quarry Committee Incorporated, Petit Nord 
Nature and Heritage Society and the Placentia 
Area Historical Society (NAHOP, 2005). The 
program was sponsored by the Social Sciences 
and Humanities Research Council of Canada and 
ended in 2005. The program provided student 
work placements, fellowships, Post-Doctorates, 
internships, archaeological assessments, and 
dissemination projects like archaeological 
workshops, research aid, and videos concerning 
their research. The project concluded that 
community-based archaeology was very much a 
natural aspect of many Newfoundland and 
Labrador archaeologists’ work and there are 
advantageous for both research and interpretation 
(NAHOP, 2005).  
 
Like NAHOP, one of the NLAS’s main missions 
is to bridge the gap between the public and 
archaeologists by promoting an understanding of 
archaeology in the province of Newfoundland 
and Labrador to protect archaeological resources 
by “fostering research, stewardship, education, 
and the exchange of ideas and information 
between professionals and the public.” (NLAS, 
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2018). In addition, anyone can obtain a 
membership with the NLAS which includes the 
opportunity to participate in field trips with the 
society, discounts on fees for workshops, 
invitations to all sponsored lectures, and the 
member is given the opportunity to add their 
voice to the advocacy concerning heritage issues 
in the province (NLAS, 2018). For example, one 
of the workshops available on May 26th, 2018 
provided an introductory course on “the 
construction of 3D digital models from photos, of 
artifacts, archaeological features, and 
landscapes” (NLAS, 2018). Previous lectures 
included topics such as the Beothucks, the 
impacts of previous archaeologists concerning 
Ferryland, and prehistoric artwork, featuring 
many archaeologists including Dr. Barry 
Gaulton, Dr. Oscar Moro Abadia, Dr. Amanda 
Crompton Dr. James Lyttleton, and Mr. Gerald 
Penney to name a few. The Code of Ethics related 
to owning a membership with the NLAS includes 
an agreement to (1) acknowledge that a research 
permit is permitted to carry out any excavation or 
explorations for the purpose of seeking 
archaeological objects, (2) members need to 
respect archaeological objects and will not 
support the illegal trade and sell of 
archaeological objects, (3) members will act in 
accordance with the law (federal, provincial and 
municipal) pertaining to archaeological resources 
and objects (NLAS, 2018). The NLAS has made 
it very easy for the public to access links on 
legislation concerning archaeology in 
Newfoundland in Labrador and even has a page 
on their website dedicated to reporting accidental 
discoveries of archaeological objects and sites in 
Newfoundland and Labrador and provides a link 
to the Provincial Archaeology Office.  
 
CCARP is a program developed by the NLAS in 
the hopes to locate and record private collections 
to “facilitate public education and awareness of 
heritage and archaeological resources” (NLAS, 
2018). The first CCARP project was done in 
2014 by Robert Anstey on the James Anstey 
Collection from Back Harbor, Twilingate. All 
projects include a published report on the NLAS 
website, links to press releases, and a 

community/public presentation on the private 
collection. For example, The Harvey Hopkins 
Collection is part of the CCARP program and 
will include a community presentation based on 
this report. In addition, the collection is usually 
named after the owners of the private collections. 
In the case of the Harvey Hopkins Collection, it 
is named after Harvey Hopkins, the late father of 
Ivy Saint who currently holds the collection, who 
accidently discovered the assemblage. One of the 
hopes for this CCARP, is that the dissemination 
of this project through the community 
presentation will not only spread awareness of 
archaeology but could potentially bring forward 
new information on potential or existing 
archaeological resources, including privately 
held collections. Additionally, a goal of this 
project is that its dissemination will also bring 
awareness of the existence and accessibility of 
societies like the NLAS and the CCARP program 
to the public.  
 
Indigenous Archaeology 
 
It is important for archaeologists to remember 
that although outreach to the public is important, 
so is consultation and compromise, especially 
concerning minorities and Indigenous peoples 
and how they understand the past. As Lyons 
explains, Indigenous communities are often 
treated like objects rather than subjects of 
research (2013:3). It is also important for 
archaeologists to de-colonize how they practice 
archaeology and how we teach history. For 
example, Griebel, Diesel and Rast explain that 
even though the Inuit have a long history of 
interacting with the landscape, the Inuit feel that 
the cultural history and archaeology does not 
fully belong to them (2016:291). Archaeologists 
often tend to ignore the perspectives of First 
Nations and Inuit communities concerning their 
own history and archaeology. In addition, Friesen 
(2015) explains, that as archaeologists we often 
tend to apply names to ancient cultures to 
facilitate academic communication among peers. 
However, because of our conservative 
terminology, and conservative way we conduct 
our research, archaeologist often forget the 
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implications “for how the public, and in 
particular the descendants of the archaeological 
cultures we study, understand the past” (Friesen, 
2015:1). Layton explains that if archaeology 
remains colonial, and archaeologists remain the 
sole controllers over the transmission of 
knowledge, archaeologists will only see a linear 
version of the past (2017:8). Consequently, it is 
very important that archaeologists start to 
practice a more inclusive archaeology by 
consulting and integrating Indigenous narratives, 
oral traditions, interpretations, and most 
importantly their versions of history. In sum, it is 
important for us to understand Indigenous 
understandings of the past (Griebel, Diesel and 
Rast, 2016:292). 
 
Conclusion 
 
I reiterate the question “what is archaeology”? 
My answer, after this project, is that archaeology 
and the transmission of the past means something 
different for everyone. Many factors play into 
how a person views archaeology, and individual 
artefacts. The Harvey Hopkins collection not 
only represents a window to the past to Ivy and 
her family, it is also a piece of their family’s 
history and is deeply sentimental to them. I found 
myself not only analysing this collection as an 
archaeologist but treating every one of those 
artifacts with care, aware of their importance to 
Ivy and her family. This project has reaffirmed 
my belief that it is very important for an 
archaeologist to develop empathy and 
understanding when it comes to dealing with 
situations concerning private collections, 

amateur excavators, and community archaeology 
projects concerning Indigenous and other 
communities. The first question we should ask is 
“what does archaeology mean to the community 
I am affecting” and “how can I be more inclusive 
to the ideas, interpretations and history of the 
community/individual I am striving to work 
with”?  An important step in answering this 
question is for archaeologists to listen to the 
public and communities they work in and to 
strive to be inclusive.  

The Dorset, and the communities like Old 
Perlican who now find their relics, are connected 
by the landscape and the regional archaeology of 
Trinity Bay. Both modern communities and the 
Dorset have settled, subsisted and called 
Newfoundland their home. Coen et al. explains 
that “the construct of place and identity has 
developed […] under the assumption that ‘who 
we are’ extends to, and is embedded within, the 
physical environments in which we live, work 
and play” (Coen et al., 2017:212). By extension, 
the archaeology, the past and the heritage of our 
local environments are also a part of our 
identities, and an “embodied form of a group’s 
traditions, a physical expression of the groups 
culture and way of life” (Coen et al., 2017:213). 
This means that the past Dorset, their remains, 
and the modern community of Old Perlican, 
Newfoundland are intrinsically connected by the 
landscape. As Coen et al. suggest, it is therefore 
important that archaeologists understand that 
community archaeology is an opportunity to 
rediscover heritage sites, and to potentially 
bridge the gap between the past and future 
(2017:214).  
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Appendix 

 

Figure 13: Letter from Allan M. Fraser to Harvey Hopkins, 1962 
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Figure 14.1: Letter from Allan M. Fraser to Harvey Hopkins p.1, 1962 

  

 

 



18 
 

Figure 14.2: Letter from Allan M. Fraser to Harvey Hopkins p.2, 1962 
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 Figure 15: Letter from Junius Bird to Harvey Hopkins, 1965 
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Figure 16: Letter from Elmer Harp to Harvey Hopkins, 1965 
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Figure 17: Letter from E.W. Gaze to Harvey Hopkins, 1962 
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Figure 18.1: James Tuck’s Notes on the Harvey Hopkins’ Collection and his survey of Harvey Hopkins 

property, date unknown. 
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Figure 18.2- James A. Tuck’s notes continued 
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Figure 18.3- James A. Tuck’s notes continued 
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